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Notes on a Storage of Pending Forms
Text by Anna Castelli

January 239, 2023

From: Adrian

To: Dora and Andie

Subject: Preparing for Elefsina

Dear Dora and Andie,

As Katerina mentioned, | would like to work in dialogue with a group of displaced
people and try to get from them an idea about how they imagine their tomb.

The concept of a body that has gone through a displacement and a body (the dead
body) that remains in a cemetery where the tomb becomes the place of the memory,
interests me alot.

As you can imagine this is a kind of project where you cannot have fixed and rigid
ideas about the visual outcome because everything comes out of a dialogue.

What | would need is to find people that are inclined to take part, to tell me their sto-
ries, to show me their photographs or videos, to talk about weddings, funerals, feasts
and mournings they had in their life. At the end of our dialogue | would like to ask
them to make a drawing of how they imagine their tomb.

| know it is not easy but let’s try.

Thank you for all your support,
Adrian

A Narrative Matrix

While talking with Adrian in the privacy of his studio in Milan a few months ago, he smiled
and said, “It is the place of imagination”, which caused me to pause.

He was talking about death. The one that sooner or later comes for you.

The one that sometimes surprises you and that everyone thinks about from time to time.
The one we don't know much about and never will.

At first glance imagination and death have nothing to do with each other, the former being a
land of infinite possibility and the latter a certain, finite event. But, as great scholar of Sibe-
rian shamanism Charles Stepanoff says: in our division between real and imagined worlds
there is the suppression of the everyday “operative” dimension of imagination.

In this sense, Adrian’s insight refers precisely to the space that death opens, to the unseen
relationships it can build, to the influences that the dead have on the living, which is not just
alegacy, but something that is reactivated in time after them.
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As planned, during his stay in Elefsina in March 2023, Adrian abandoned costomary re-
search methods and started listening to people’s stories. It was not an additional commen-
tary on what he was planning, but rather something that in turn nurtured him, guided him,
gave him direction, provided a beginning and an end to the project.

Each story he collected harkened back to the others. Each story retroactively modified the
significance of the previous one by adding new meanings to it.

Abdul, Arlida, Daman, Emilie, Erjon, Fatmir, Genci, Hussain, lakovos, Luljeta, Muhammad,
Robert, Semina, Shaban, Tina and Vasil decided to take part in the project. They all shared
one very specific life experience: being a displaced person of a first or second generation.
Adrian’s concern was to directly address “what people do” in the instance of death, how
they imagine their own grave and where it should be, in the motherland or in the country
they ended up living in. At the same time, Adrian learned about each of their lives. Being
very aware of the implications of such a delicate topic as death and even more post-mor-
tem migration, he addressed it with care and paid attention to all those details which gave
each life situation its power to exist. Immersing oneself in the multitude of collected stories,
the profound significance of the physical body becomes strikingly apparent. Subjected
to continual shifts from one place to the next in search of stability, and to reconfiguring
new realities, the physical body of a displaced person in these passages and movements
vanishes. Paradoxically, it is in the very instance of death that the body’s need to assert its
presence emerges.

The Oblivion of Death
Living the Graveyard

The philosopher of science Vinciane Despret, in her magisterial Our Grateful Dead. Stories
of Those Left Behind' reminds us of the historical reasons of why it is so complex to talk
about death in the West. She explains how the links between memory, the cult of remem-
brance, and the idea that the fate of the dead is to become nonexistent (a very limited
understanding of their possibilities) are concepts imposed in Europe in a historically very
recent time by a positivist idea - the philosophy of Auguste Comte - which laid the founda-
tions for a later secular and materialist conception. She also reminds us that this belief has
a geographical limit, thus affecting only our part of the world.

“What is symptomatic [..] is that mourning has theoretically become a real prescription [..]”
she argues “because this theory is founded on the idea that the dead have no existence
except in the memory of the living; the latter are bound to sever all contact with the depart-
ed. And the dead have no role to play other than being forgotten.”

1 The author in the original title Au bonheur des morts - Récits de ceux qui restent hints at the possibility of the dead to be
happy, a nuance that gets lost in English translation.
2 Vinciane Despret. Our Grateful Dead. Stories of Those Left Behind. University of Minnesota Press, 2021, p.5
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It remains unequivocally true that death is completely removed from our society.

Its oblivion is reflected, for example, in the fact that cemeteries, in most of the West, seem
to be strictly tied to the past and have no relation to our present or our future.

A long time has passed since they were popular places for Sunday walks, not to mention
perfect venues for outdoor picnics like in the Victorian-era.

In this regards the historian Robert Orsi tell us that during his travel through the ex-Soviet
nation of Georgia in the scorching heat of a mid-August day in 2011 he witnessed both men
and women leaning close to the ground, pressing their faces into the soft soil covering the
tomb of a recently interred monk at an Orthodox monastery. It was believed that the de-
ceased monk possessed extraordinary curative abilities. Individuals collected fragments
of the fertile earth from his resting place, ingesting them reverently. He writes “What struck
me most about the festivities, which coincided with renewed hostilities between Russian
and Georgian governments, was the party spirit among the people there. Everyone was
dressed up in the sort of outfit more commonly worn in nightclubs. [...] Vendors were hawk-
ing T-shirts, little plastic icons, and holy cards. People picnicked, flirted, passed around
drink and food, and played on the monastery’s grass with children and babies.”

The Agency of the Dead

As Despret describes in her book, there are many ways to experience the presence of
the dead in the lives of the living — without referring to ghosts, beliefs or hallucinations
of any kind. Among us, in our society, there is evidence of the many ways in which the
dead interfere in our lives. This string of thoughts also reminds me of something that Orsi
once commented upon: “Immigrants and migrants establish connections between heaven
and earth that stretch as well between one environment and another and among families,
friends, teachers, and others around the world, in their new homes and in the ones they left.
Networks of connections between heaven and earth map the globe.” The stories collect-
ed in connection with the phenomenon of post-mortem migration, offer us an example of
what we could call the agency of the dead: “the mode of existence that allows us to come
to terms with what they do and what they make happen [font faire]”.?

What does it mean to look at reality through the lens of the agency of the dead?

To attempt it, you must accept that you grasped only a part and did not see what was be-
yond the corner of your eye. You must return, revise, repent. Here, there is something that
always contains its opposite, the young Kore kidnapped by Hades also turns into Perse-
phone, the goddess of Darkness.

3 Robert A. Orsi. History and Presence, Harvard University Press, 2016, p.251-252
4 Robert A. Orsi. Between Heaven and Earth. Princeton University Press. Kindle edition 2005. pp.1-3
5 Vinciane Despret. Our Grateful Dead. Stories of Those Left Behind. University of Minnesota Press 2021. p.8
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In Grief’s Embrace
The Story of Arlida

The story told by Arlida is one of deep mourning. Today she is a young woman in her 20s,
but the conversation with Adrian has been for her the occasion to share an event that oc-
curred in her childhood: her father’s death.

Arlida’s arrival in Greece from Albania, a few years following her family’s relocation, was
marked by a series of bureaucratic hurdles caused by an erroneous spelling of her father’s
name on an important document. What captivates one’s attention about her narrative is the
rich tapestry of intricate details she weaves. Her ability to describe events makes you eas-
ily enter the intimacy of her house and imagine her daily routine upon arriving in Greece as
well as her deep affection for her younger sister. Among the tender and intimate moments,
one stands out vividly: her elated reaction upon discovering cherished gifts hidden by her
parents before New Year’s Day — gift-giving traditions were not common in her family at the
time — prompting her father to affectionately remark on the impossibility of surprising her.

Her father’s passing was a very unforeseen event. The family was getting ready to go have
lunch with Arlida’s uncle’s family, her father’s brother. In an unexpected turn of events, Arli-
da caught sight of her father’s sudden distress in the kitchen. Urgently, her parents rushed
to the hospital, leaving Arlida alone at home to care for her sister.

A few hours later her aunt went to pick them up and took the girls to her place.

The subsequent hours and days were a blur of confusion. Arlida’s cousin overheard her
mother mention that Arlida’s father had suffered a heart attack. Arlida remembers she
looked at the screen of a computer, 00:02 etched in her memory. The day after, she was
told to pack her things: the entire family had to go to Albania, where supposedly better
medical care awaited. Her uncle, aunt and cousins would have come also.

The family drove in two cars. Arlida and her sister sat with their cousins in the vehicle
driven nervously by her uncle. She did not see her mother, except from far away whilst
boarding the other car. She was wearing black, her eyes seemed vacant, her heart heavy.
The girls were accommodated at their cousin’s aunt’s place, without their mother.

The day after their arrival, the truth of her father’s sudden passing was revealed to Arlida.
Sitting in the car, she started to scream. With a swift and urgent motion, her cousin’s hand
found its way to her mouth, silencing her abruptly. She felt frozen inside and didn't drop a
tear, not even a hushed gasp. At the mortuary, guided by solemn instructions, she was en-
trusted with a newfound duty to her family: to summon her strength and become the pillar
that held her mother.

It was as if the instruction received by Arlida hid a specific request from her dead father: an
act to be performed, answers to be given. Arlida’s active response to that request brought
to fulfillment the dead man’s existence and allowed him to change his daughter’s life.

It transformed the role she had to perform inside her family circle. She embarked on a task
that had no connection to grieving or memory.
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When Arlida talks about her father’s funeral, she recalls that the familial house was filled
with many unfamiliar faces, family that she didn't feel close to. Although she had wished
that her father’s funeral had been a more private and intimate event, open only to the close
family, today she has no doubt that after her passing, she will also go back to Albania.

The Religious Ferryman
The Story of Hussain

As soon as Adrian came back from Elefsina, he put me in contact with Hussain.
In the following weeks we had a couple of exchanges.

Hussain moved to Greece in the late 90s after spending some years in Sweden and Ger-
many. Born in Pakistan, he kept strong bonds to his motherland. In 2008 the sudden death
of a dear friend and the need to repatriate his body had an unexpected impact on Hus-
sain’s life. He is now one of the points of reference for the Pakistani Muslim community of
Athens in the occurrence of a bereavement. Over the past 15 years, Hussain has handled
countless repatriations from various corners of Greece to numerous cities and villages in
Pakistan. He humbly describes his role as a divine calling — a profoundly meaningful duty
bestowed upon him by God. Within the Muslim faith, the body holds sacred significance,
seen as equally hallowed as the soul it houses, destined to ascend on the day of judg-
ment. It is customary to conduct the burial as soon as possible after death, ideally within 24
hours: waiting might cause a difficult journey into the afterlife for the deceased.®

When we talk, one of the first pieces of information that he shares with me is the practi-
cal reason that makes Pakistani people from first, second or third generations undertake
this final journey post-mortem. The only notable Muslim cemetery in Greece is located in
the city of Komotini, in the northeastern region of Thrace, which has a significant Muslim
population. The Komotini Muslim Cemetery is the largest Muslim cemetery in the Hellenic
State and has been in use for over 200 years. However - as Hussain remarked during
our conversation - it is located more than 7 hours drive from Athens (approximately 800
kilometers). Additionally, there are smaller Muslim cemeteries in Athens, Thessaloniki, and
in the island of Crete, but there are challenges particularly with regards to the availability of
burial space and the preservation of traditional Islamic burial practices.

We are faced with a very practical problem that challenges not only the Pakistani Muslim
community but all the Muslim residents in Greece. Decisions that come as consequences
of the topic of “where” are just as practical as the ones that come up in our daily lives.

Not so many romantic feelings attached, only some. In this instance the real problem is that
the dead have to be situated; a place has to be “made” for them. It is then that the “here” is
emptied out; the “there” has to be constructed. Moreover, in migratory settings, transna-

6 The precept originally arose from the torrid climate of the Arab regions, but it is accepted by the Muslim community world-
wide.
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tional funerary rituals highlight differences between first and second generations, and the
importance of the inclusive dimension of the burial location far from one’s homeland.

A few weeks earlier, reading around the topic of post-mortem migration, | came across an
interesting study regarding the grave preferences of Sufi Mourides in Senegal.

For the Mourides, burial in cemeteries created by the founder of their order, Cheik Amad-
uo Bamba, guarantees a passage to paradise. Why would anybody desire to be buried
elsewhere? In explaining the Mourides’ divergent preference, the author Ato Kwamena
Onoma sheds light on an evolving conception of “place of origin” marked by the slow
transition from an established place of origin to new ones. There is another aspect of this
matter that is somehow more important than the assurance of going to heaven, that is the
proximity to living family members. In a cultural setting that has not forgotten about the
role of the agency of the dead, being near family members will encourage the ancestor to
intervene in family matters. On the contrary being far away could mean that they will eas-
ily forget about living relatives who could benefit, from time to time, from an intervention.
So, a place for the person that has passed has to be found, considering multiple factors
within the broad diversity of significations that the word “place” can take on.

A Proposal for a Counter-geography
The Stories of Emilie and of her Friend

Emilie’s story is that of a Turkish political refugee who fled her country with her husband for
fear of possible repercussions from authorities in Ankara, when her name was placed on
lists of people flagged as opponents of the government. Whilst talking with Adrian about
the centrality of the migrant body, Emilie recalled the story of one of her friends, also a
Turkish refugee that left her home country leaving behind three sons.

Tragically, one died during the journey while in pursuit of joining his mother in Greece.
The mother spent weeks looking for her son’s body, trying to get the support of the au-
thorities. Once she succeeded, 6 bodies without identity along with the one of her own
son were found. After burying him in Athens, in order to have him close to her, the mother
learned that another of her sons, that in the meantime had migrated in Switzerland, had fall-
envery ill. She was then divided between three countries, between her three sons: the one
who had departed this world, the second who battled illness and the last one navigating
the challenges of a life in Turkey, a country from which his own parents had sought refuge.

Irrespective of life’s unfolding chapters and wherever this woman’s future may lead her, the
city of Athens will forever hold a steadfast connection to her deceased son. The presence
of the departed, though physically absent, bequeaths to the living a cherished space to
return to — a sense of belonging, an anchor amidst an ever-changing world.

Relegating the dead only to the dimension of memory becomes at this point an extreme
simplification compared to their actual role in our societies. It might be interesting to at-
tempt a redefinition of the geography of the world with respect to what is removed, to
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imagine the map of the world with the flows of emigration, but also the flows of returns
to be buried in places of origin. From this point of view, in a world of enormous forced or
chosen mobility, the dead fulfill the task of reaffirming that there are places to which one
belongs; they become the fixed points in a geography of displacement. In a sense they are
a counter-geography, an underground that nonetheless shows a fundamental, persistent
dimension, however removed.

One More Note

Since the start of this project a personal memory has come back to me. | share it here as
my personal contribution to Adrian’s collection of stories and also because it has been the
soundtrack of my thoughts during this process.

Norma, my grandmother, was bornin Pittsburgh, Pennsylvaniain 1908. She was the daugh-
ter of a young couple of displaced Italians that moved to the United States at the beginning
of the XX century. Born in the USA, she was then raised in Italy by her mother alone after
her parents decided to live separately. However, Norma maintained for all her life a strong
bond with her family overseas. Her father came back to Italy some years before his death
and is now buried in his native village. Some years before her own passing Norma made
clear that she wanted only plastic flowers on her tomb.

She justified her decision by explaining that real ones “fade away” and then at the eyes of
the people walking through the cemetery it will seem that you have been forgotten.

Her favorites were the anthuriums, scarlet red with a large spadix and lots of green leaves
around to contrast. It is a very eye-catching flower, as was my grandmother.

When | think about her decision, and her approach towards the problem of the oblivion of
death, | recognize her strong and combative character. Yet, simultaneously, | find that her
plastic flowers serve as the litmus test of a world dictated by ideas that have deprived us of
a fundamental dimension, which Adrian’s work invites us to regain.
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ZNUEIWOELG yia éva anobepa HETEWPWV pHopdpwv
ard v Anna Castelli

23 lavouapiov 2023

Armo: Adrian

Mpog: Awpa kat Avtu

O¢pa MNpoeTtowacia ywa tnv EAevoiva

Ayannti Awpa, Ayanntr AvTtu,

Onwce avépepe n Katepiva, Ba ABeAa va CUVOUIANCW PE OPASEG EKTOTIIOUEVWV
avlpwnwyv Kat va rnpoomadnow va napw aroé avtolg pia 16éa yia To mwe
$avtalovtal Tov Tado Toug. H £vvola evog cwPATOG TIOL £XEL HETAVAOTEVCEL KAl
€vOG owpatog (Tou VEKPoU cwHaTog) Tov BpiokeTal oe €va vekpoTtadeio, 61ouv o
1adog yivetal o TOMOG TNG UVAUNG, HE evaladEpeL TIOAD.

‘Onwg pnopeite va ¢pavrtacTeite, MPOKEITAL yIa €va £PYO0 OTIOL &€V PTTOPEIG

va £XEIG oTABEPEG Kal AKATITEG I6EEG yIa TO WG TEAIKA Ba Byel, S16TL 6Aa
MPOKUMTOLV amnod évav Siahoyo. AuTo Tou xpelaleTal, eival va Bpw avBpwroug
mov €xouv TN 8idBeon va CUPPETATGYOULV, VA oL TIOLV TIG IOTOPIEG TOULG, VA HOU
&¢eifouv T1I¢ dwToypadieg A Ta Bivted Toug, va HIARooLy yla yapoug, Kndeieg,
YIOPTEG Kal EvOn mov eixav otn (wr Toug.

210 TéAOG TNG oulATNONG pag Ba RBeAa va Toug {NTACW va KAvouv £€va oXES1o
yia 1o nwg pavrafovtal Tov Tado Toug. Z€pw OTL Sev gival eDKOAo, aAld ag
TPOCTIAOACOULIE.

2ag euXapIoTW TOAD yla TNV LTTOCTAPLEN.
Adrian

To mAéypa tng adrynong

KaBwe provoa pe tov Adrian oTnv nouxia Tou epyactnpiou Tou oto Mi\&vo, mplv ard
HEPIKOUG PNVEC, XauoyeAaoe Kal eire: “Eival o Tomog tne davraoiag”, mpdypa mou pe €kave
va 0TABW CWTINAN Kal VA OKEPTW.

Miouvoe yla Tov BavaTto. AuTOC TIOU apyd ) YPrnyopa EPXETAL yIa CEVAL.

AUTOC TIOL PEPIKEC POPEC OE EKTTANOOEL KAl TIOU OAOL TOV OKEDTOVTAL Ao KAPO 0 KAlPO.
AUTOC yla Tov ortoio dev E€poupe TTOAA kal ev Ba pdboupe TIOTE.

Ex mpwtnc dYewc n ¢pavracia kat o 6Avatog dev Exouv Kapia oxeon PeTatd Toug, apou n
PWTN elval pla xwpea arelpwy SLVATOTATWY Kal 0 Se0TEPOC elval eva BERalo, TEMEPACUEVO
YEYOVOG. ANAG, OTIWC AEEL O PEYANOC PEAETNTAG TOL OIRNPIKOL capaviopol Charles Stepa-
noff “oTov SlaxwpEIopd TIOL KAVOUUE PETAED TIPAYUATIKOU KAl GAVTACTIKOD KOOUOUL LTTAPXEL
N KATAOTOAN TNG KABNUEPIVAC “AeIToLPYIKAG” SidoTaong TNG ¢pavracias”.

Me autr) TNV éwvola, n omTIKA Tou Adrian avadePeTal aKPIBWE OTOV XWPEO TIoL 0 BAVATOC
adrvel va avolxTel, oTIC adPATEC OXECEIC TIOL UTTOPEL va OIKOOOPACEL, OTIC ETIPPOEC TIOU
€X0LV Ol VEKPOl oToug (wvtavolc, ol oroiec dev ival AMAWG HIA KANPOVOULA, AAAA KATL TIOU
ETIAVEVEPYOTIOIETAL OTOV XPOVO PETA and autoud.

Katd tn Sidpkela TNG mapapovhg Tou otnv EAevciva tov Mdptio tou 2023, o Adrian
EYKATEAEWE TIC KOIVEG PEBOSOLC EPELVAC KA TIAPATAHPNONC KAL APXIOE VA AKOVEL TIG IOTOPIEC
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Twv avBpwrniwyv. Aev Atav pia emmmiéov okePn yla autod mou oxediale va dnuioupynoel
QMG JAAAOV KATL TIOL OPYAVIKA avarttuxonke, Tov €0pee, Tov kabodrynoe, Tou £dwoe
kKaTeVOLvon, €dwoe IO apxn Kal €va TEAOC OTo €pyo. KaBe 1oTopia Tou OULVEAEYE,
TIAPETIEYTIE OTIC AAeC. KABe vea 1oTopia TpodhodoToVoE TNV TIPONYOUUEVN, TIDOCOETOVTAG
VEQ VONUATA OE AUTHV.

O Abdul, n Arlida, o Daman, n Emilie, o Erjon, o Fatmir, o Genci, o Hussain, o lakovos,
n Lulieta, o Muhammad, o Robert, n Semina, o Shaban, n Tina kat o Vasil anopdoicav
Va OLPPETAOYXOLY OTO TIPOTCEKT. OAOL TOUC HOIPACTNKAV HIa TIOAD CLYKEKQIUEVN eUTTERIA
ard TNV Cwr Toug: To Biwpa TOL EKTOTICUOU AV PETAVAOTEC KAl UETAVAOTPIEC TIPWTNG N
6elTeEPNC YevIag.

To péAnua Tou Adrian ATtav va acxoAnBei dueca pe To “Ti kAvouv ol avBpwrol” oTnv
epimTwon Tou Bavartou, nwe pavtalovtal Tov SIKO Toug TAPO Kal oL TIPETIEL va BpiokeTal,
0Tn aTPida Toug f oTN XWEa oTNV oroia kateAnéav va Couv; MapdAAnAa, o Adrian epabe
yia n Cwr) Tou KaBevog and avtolg. Exovtag mAfpn emiyvwon Twy CLVETEIWY eVOG TOCO
AemTol BgpaToc, O6nMwe 0 BAVATOC, Kal AKOUN TIEQIOCOTEPO N HETAKIVNON/UETEYKATAOTAON
TWV VEKPWY, TO QVTIUETWIIOE PE TIPOOOXN Kal €6woe onuaocia oe OAeC eKeiveC TIC
AETITOPEPELEC TTOL €8lvaV oe KABe kataoTtaon Cwng Tn duvaun va vriapxel. BuBiCovtag Tov
€AUTO TOU OTO TIANBOG TWV CUAAEXBEVTWY LOTOPIWVY, N BaBid onuacia Tou GuOIKOL CWHATOG
NTav eVIUTIWOIAKA epdavhG. YTIOBAAOUEVO OE CULVEXEIC PETAKIVIOEIC ATTO TOV €va TOTIO
otov GAAO, og avalftnon oTtabepdTnNTAC KAl 0 AvadlapdPPWon VEWY TTPAYUATIKOTATWY,
TO QUOIKO OWPA eVOC EKTOTIOUEVOL ATOUOL OE QUTA TA TIEPACUATA KAl TIC PETAKIVACELG
etadaviCetal. Mapaddéwe, N avaykn TOL CWHATOC va EMPBERAICEL TNV TIAPOLCIA TOU
avadueTal akpIBWS oTnV TEePIMTWon Tou Bavatou.

H Ar}On tou Oavartov
ZWvTag oTo VeEKpOoTapEio

H dnoocodoc TnG emothung Vinciane Despret, oto aplotoupynuatikd tne BiBAio Our Gra-
teful Dead. Stories of Those Left Behind' uac urevBupiCel TOLG I0TOPIKOUG AOYOUG YIA TOUG
oroioug eival TOoO TEPITTAOKO va PINAPE yia Tov Bavato otn Avon. E&nyel mwe ot deopol
pETAED TNC PVAUNG, TNC AATPEIaG TNC avapvnong Kal TNG 16€ac OTL N Poipa TwV VEKPWY
elval va yivouv avOmapKTol (Jia TIOAD TIEPIOPIOPEVN KATAVONON Twv SUVATOTATWY TOUG)
elval evvoleg 1o emPBANBNKkav oTnv Eupwrin og pia I0TOPIKA TIOAD TpdodaATn EMOX Ao
pla BeTIKIOTIKN 1©€a -Tn drhocodia Tou Auguste Comte- n oroia €Bece Ta BepeNa yia pla
HETAYEVEOTEPN KOOWIKN KAl LAIOTIKI avTiAnyn. Mag uvnevBupilel, emiong, 6Tl n Temnoidnon
auTr €XEl Yewypadika opla, emnEedlovTac €T0L HOVO TO SIKO HAG PEPOG TOU KOOIOU.

“AuTO TIOL eival CUPTTTWHATIKO [...] eival OTIL TO TIEVOOG €xel Yivel BewPNTIKA A TIPAYUATIKA
[ATPIKY cuvtayn [...]” vrooTtnpiCel “emeldr) auth N Bewpia BaciCeTal oTNV IGEQ OTL Ol VEKPOL SV
€xouv kapia LrapPén, MapPda POVO oTN pPvAUN Twy (WVTAVWV- Ol TEAEUTAIOL Elval LTTOXPEWUEVOL
va SlokOPoLY KABE emtadr pe Tov ekKAmovTa. Kal ol vekpoi dev €xouv va Tai€ouv kavevav
AN\O PONO EKTOG Ao TO va eival Eexaouévol”.?

1 H ovyypadéag otov mpwtdTLmo TiTAo Au bonheur des morts - Récits de ceux qui restent unawiocoeTal Tn SuvaTOHTNTA TWV
VEKQWV VA eival EVTUXIOUEVOL, UIA AETITOPEPELA TTIOU XAVETAL OTNV AYYAIKN) HETAGPaON.
2 Vinciane Despret. Our Grateful Dead. Stories of Those Left Behind. University of Minnesota Press, 2021, 0.5.
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Mapapével avaudioBnTnTa aAnBela 6Tl 0 BAVATOC E€xel AMOPAKPUVOE! evTEAWC aTto
NV Kowvwvia pac. H Afen Tou avtikatorTpiCeTal, yia mapddelyua, oTo yeyovog OTL Ta
vekpoTadeia, oTo peyaAlTEPO PEPOC TOL SUTIKOU KOOHOL TOULAGXIOTOV, dGaiveTal va eival
avoTtnEa cuvdedepEvVa e TO TTAPEABOV Kal OEV EXOLV KAUIO OXEON WE TO TIAPOV I TO JEANOV.
‘Exel mepdoel MoADC Kaipdg and TOTE oL artoTeAoloav SNUOPIAN UEPN YIA KUPIAKATIKOUG
TIEPITATOUC, YIA VA PNV avadpepoupe TNV TIERIOS0 TNG BIKTWPEIAVAG ETTOXNG TIOL ATAV IOAVIKOI
XWPOL yIia LTTAIBPIA TTKVIK.

Ao autr TNV anoyn, o 1oTopikog Robert Orsi pag Aéet 0TL katd TN SIdpKela Tou TAEIBIoD
TOL OTNV TPWNV CoBIETIKA Mewpyia, otnv KauTrh (E0TN PIOC AUYOLOTIATIKNG NUEPAC TOU
2011, €ide avdpec Kkal yuvaikeg va okOPBouvV KovTa oTo edadog, meCovTag Ta POcWNda
TOUC OTO HOAGKO XWHA TIOL KAAUTITE TOV TAPO evOC TIPOODATA EVTAPIACUEVOL LIOVAXOD
oe eva opBodoto povaothpl [Miotevav 6TI 0 aroBavwy Povaxog SIEOETE eEAIPETIKES
BepamMeVTIKES IKAVOTNTEC. Ta ATOPA PACELAV KOUUATIA TOU YOVILIOU XWHATOC artd ToV TOTIO
avarnavong Tou, KATarivovTac Ta pe ebAdBela. Ipadet: “AuTo Tou oL EKave PEYONUTEQN
evTUTIWOoN OTIG €0PTAOTIKEG eKONAWOEIG, Ol OTIOIEC CLVETECAV e TV avalwridpwaon Twv
exBporpadiwy peTalL Twy KLBepvAcewy TNG Pwoiag kat tng Mewpyiag, Atav n atpdéodaipa
TOL TIAPTL HETAED TWV avBpwwy ekel. OAoLATAV VTUPEVOL e KOAA poLXA TTIoL Ba dopovoav
oe pia vuxtepvh €€060 [...] Ot MwANTES TToLAOLOAV PMAOLLAKIA, PIKPEG TIAACTIKEG EIKOVEQ
Kal lEPEG KAPTEG. Ol QvBPpWIOL EKAVAV TIK-VIK, GAEQTAPAV, Hoipalav TIOTA KAt Gpaynta Kat
enaifav oTo ypaoidl Tou povacTnEIoL pe Tadid Kat pwpd”.?

To MPAKTOPEIO TWV VEKPWV

Onwe nteplypadel n Despret oto BiBAio Tng, undpxouy oMol TpoToL va Blwbel N mapoucia
Twv vekpwy otn Cwr Twy (wvTavwy - XwpIic va avapepoduacTe oe pavtaopara, Soacieg n
TaPAIoBroEIC OTTOIOLANTIOTE eI6OLG. AVAPECA UAG, OTNV KOIVWVIA AC LTIAPXOLY ATOSEIKTIKA
OToIXela yla Toug TIOANOUG TPOTIOUC PE TOLG OTIOIOUG Ol VekPOi TtapepBaivouy otn (wr) Pog.
AuTh N oelpd okePewv pou BupiCel KATL TTov oxoAiace kamoTe o Orsi: “Ol peTaVAOTEG Kal
ol POoPLYEC SNUIOLPYOVV CLVOETEIC PETAED oupavol Kal yng Tou ekTeivovTal ard TO
eva mepIBAAOV O0TO AANO PETAED OIKoyevelwy, GIdwy, SACKAAWVY Kal TTIOAWY AAAWY o OAO
TOV KOOPO, OTA VEQ TOLC OTUTIA KAl og auTA TIoL adnoav. Ta SikTua cuvdecewy PETAED
ovpavol Kal yng XapTtoypadpouv Tov mAavATtn”.# Ot 1IoTopIEG TIOL CUAAEYOVTAL OE OXEOoN HE
TO GaVOPEVO TNG HETABAVATIAC PETAVACTELONG, PAC TIPOOdEPOLY Eva TTIAPAdEYHA ALTOD
oL Ba PropoVCAPE VA OVOPACOLPE “TIPAKTOPEId Twy vekpwy”: “O Tporoc OMapéng mouv
HQagG eTUTPEMEL VA CLUBIBACTOLHE PE QUTO TIOL KAVOLV Kal AuTO TIOL KAvouv va cuuBet [font
faire]”.®

Ti onuaivel va BAETouE TNV TIPAYUATIKOTNTA PEcA arod Tov Gako TNC TPAENG TWV VEKPWVY;
[la va To EeTlXePrOETE, TPETEL VO ATTOOEXTEITE OTL EXETE CUANAPEL POVO €va PEPOG Kal
oev exete Oel Tl LTIAPXEL TIEPA Ao TNV AKPN TOU PATIoL oag. INpémnel va emoTpePelg, va
avabewpnoelg, va Petavonoelg. ESw umapxel KATL TIOL TIEPIEXEL TTAVTA TO AVTIOETO Tou, N
veapn Mepoedodvn ou arrxdn ard Tov Adn petaTpeneTal oe Bed Tou Katw Koopou.

3 Robert A. Orsi. History and Presence, Harvard University Press, 2016, 0. 251-252.
4 Robert A. Orsi. Between Heaven and Earth. Princeton University Press. Kindle edition 2005, 0.1-3.
5 Vinciane Despret. Our Grateful Dead. Stories of Those Left Behind. University of Minnesota Press, 2021. 0.8.
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Ztnv aykaAia tng OAiPng
H otopia tn¢ Arlida

H oTopia mou adnyeital n Arlida eival pla iotopia BabitaTtou Téveouc. Zhuepa ival pla vea
yuvaika yopw ota 20, aAa n culnTnon pe Tov Adrian nTav yU' auTrv N ahoppn va HopacTel
€va yeyovog TIou cLveRn otnyv Tadkh TNG NAIKIC: Tov BAvaTo Tou TaTEPA TNG.

H adi&n e Arlida otnv EAMGSa and tnv AABavia, Alya xpdvia HeTa TN HETEYKATACTACN TNG
OIKOYEVEIAC TNG, ONUASEVUTNKE ATTO I OEIPA YPAPEIOKPATIKWY EPTTOSIWV TIOL TIPOKANBNKAV
ard éva opboypadlikd AGBOC OTO Gvopd TOU TIATEPA TNC OE €va CNUAVTIKO €yypado.
H m\olola kal Aemtopepnc agriynorn Tng oe ocuvenaipvel. O TPOTIOC TNG va TePypadeL
Ta yeyovota oe PBadel kateubeiav Yéoa OTO OTITL TG KAl o€ KAvel va Gavtaleoal TV
KaBNUeEPWVOTNTA TNG oTnV EAMGOQ, KaBWGE kal TN BaBId TG ayann yla TN PIKPOTePN adeAdn
™G. Avdueca OTIG TPLUDEPES KAL OIKEIEG OTIYUEG TIoL Teplypadel, pia Eexwpilel eviova:
0 evBouoIaopoG TNG, OTAV AVaKAALPE Ta SWwPa TIOL eixav KPUYPEL Ol YOVEIG TNG TPV arod
Vv MpwTtoxpovid - TO €810 TOU TIPWTOXPOVIATIKOL SWwpoL dev NTav cLvVNBICUEVO OTNV
OIKOYEVEIA TNG eKelvn TNV ETIOXN - TIOL €KAvVE TOV TIATEPA TNG TPLHEPA va TIAPAdeEXTEL TIWC
dev pnopel va Tnv Tudoel anpoeToiyacTn TOTE.

O Bavaroc Tou MaTEPa TNG NTAV €va arPORAEMTO yeyovoe. H olkoyévela etopalotav va
ndel yla ¢payntd e TNV olkoyevela Tou Beiov Tng Arlida, adeAdol Tou maTépa TNG. 2 pia
arpoodoOKNTN TPOTI Twv yeyovotwy N Arlida €ide tnv Eadvikr adlabecia Tou maTtépa e,
evw NTav otnv kKoudiva. Ol yoveic TG €oTevoav EMEYOVTWS OTO VOOOKOWEID adrivovtag
v Arlida poévn oto ortitt va ppovticel TNV adehdn TnG. Alyeg wpeg apydtepa n Bela e
TNYe va TG TTAPEL KAL TIG TIHye oTO OTiTL TNG. Ot EMOUEVES WPEG KAL NUEPES ATAV LA BOAN
olyxuon. H Eadéldn tne Arlida dkouoe T unNTépa TNC va avadépel OTL 0 Tatepag Tne Arlida
elxe unooTtel Kapdlakr TpooBoir. H Arlida Buudtal 0TL kKoltage TNV 08GvN eVOC LTTIOAOYIOTH,
n 00:02 xap&xtnke otn PvAun TNG. Tnv emopévn, NS eimav va paléel Ta mpaypata tnge:
OAN N OlKOyévela ETPETE va TAael otnv AABavia, omou LTOTIOETAl OTL LTTNEXE KOAUTEEN
[atpkn epiBain. O Beiog TN, N Beia TN kal Ta Eadérdia TNe Ba epxdvToLcay, £ToNG.
H olkoyévela ye pe 0o auvtokivnta. H Arlida kat n adeAdr| Tne k&Bovtav pe ta EadéAdla
TOULC OTO OXNUA TIOL 0dNyoloE VELPIKA O Beiog TNC. Aev eide TN PNTEPA TNG, TTIAPA POVO ATIO
Hokpld, evi emiBialotav oto GAO autokivnTto. Popoloe pavpa, Ta PATIa TNG euolalav
keva, N kapdla tng Bapld.

Ta kopitola profevhbnkav oTo ottt TNG Belag Toug, XwpPIic TN PNTEPQ TOUG.

Tnv emopévn TG adiEne e otnv AABavia, Tne eimav yia Tov Eapvikd BAvaTo Tou TIaTépa
c. KaBiopévn oto autokivnto n Arlida dpxioe va oupAidlet. Me uia ypriyopn kivnon To X€pl
e EadEAPNC TNC KATELOLVONKE TIPOC TO OTOUA TNC, GUWVOVTAC TNV andtopa. Eviwoe
aywuévn peoa Tne kat dev €piEe olTe €va SAKPU, OUTE KAV €va Olyavd avaoTevaypod. 2To
vekpoTopeio, clpdwva pe TIC enionueg odnyieg, TNC AvaTEBNKE €va VEO KABNKOoV arévavTl
OTNV OIKOYEVEIA TNG: VA CLYKEVTPWOEL TIC SLVAPEIC TNC KAl va Yivel N oTUAOBATNG TIOL
KpaToULoE TN UNTEPA TNG.

‘Htav oav n oényia mou éAaBe n Arlinda va €kpuBe €va CLYKEKPIUEVO aitnua ard ToV VEKPO
MaTEPA TNG: Pl TIPAEN TIoL ETIPETIE VA YiVEL, ATTAVTNOCEIG TIOU ETIPETE VA S000UV.

H avtanoékpion Tng Arlida e autd TO aitnua ATAvV ocav va eKTANPWOE TNV LTIAPEN TOU
VEKPOUL TIATEPA TNG KAl TOL eMETPePE va aAGEeL TN Cwn TNS KOPNG Tou. ANaEE Tov pOAo
TIOL ETIPETIE VA ETUTEAECEL PECA OTNV OlKoyeveld. Mminke oe pia dladikaoia mou dev eixe
Kapia oxeon pe To TEVOOos A TN pvAUN.
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Otav n Arlida pi\&et yia Tnv kndeia Tou matépa TNG, BupdTal OTI TO OIKOYEVEIOKO OTTITL
NTAV YEUATO pe TIOAG AyvwoTa Mpoowa, pe Ta oroia n idia dev eviwbe kovtda. Av Kal
elxe euxnBei N kndeia Tov MaTépa TNC va NTAV TIO ISIWTIKI KAl AVOIXTr HOVO yIa TO OTeVO
OIKOYEVEIOKO TIEPIBANAOV, onuepa dev exel kauia audiBoiia OTL pyetd To BAvatd Tng Ba
ETIOTPEPEL Kal auTr) otnv AABavia.

O Bpnokevopevog Bapkapng
H 1oTopia Touv Hussain

MOAIG eneéoTtpee o Adrian and tnv EAevciva, pe edepe oe enadn pe Tov Hussain.
TIC NUEPES TIOL aKOAOLBNOAYV EiXapE UIA TAKTIKA ETIKOIVWVIAL.

O Hussain petakopioe otnv EAANGSa ota TéAN TG SekaeTiag Tou ‘90, apol meEpace KAMoIa
Xpovia otn 2oundia kat Tn Mepuavia. Mevvnuévog oto Makiotdy, SlaTnEoloe IoXVPOUG
deopolg pe Tnv maTpida tou. To 2008 o Eapvikde BAvATOg evOC AyarNUEVOL Tou GIAoL
KAl N AvAykn emMavanarpiopol TG copol TOU eixav armpoodOKNTO avTiKTuTo otn Cwr) Tou.
O i6log eival A&ov éva onueio avapopdg yia TNV TIAKIOTAVIKY JOUCOUALQVIKN KOvOTNTA
™G ABrivag oe mepimtwon meveous. Ta TeAevtaia 15 xpdvia o Hussain €xel avaidBel
QUETPNTOLC EMAVANATPICUOVG COopWwV amod dladopeq ywvieg e EAAdaAC, oe TIOMEQ
MOAEIC Kal xwpld Tou MakoTtév. MIAGel ge TamelvoTnTa yia ToV POAO TOU, TIOL TO Bewpel wg
pia Beikn evToAn- €éva BabuTaTa OLUCIWOES XPEOC TIOL TOL OBNKE Ao ToV Ogd. 2TO TAAICIO
TNC YOUCOUALIQVIKNG THOTNG, TO CWHA €XEL lEpr onuaoia kal Bewpeital e€l0ouL aylacuéVo e
TV Puxn mou progevei, n onoia TpoopieTal va avoAndBel Tnv nuépa e Kpiong. Eival
obvnBec va mpaypaTomnoleiTal N tadr To CLVTOPOTEPO duvaTtd PETA TO BAvaTo, BAVIKA
EVTOC 24 WPWV: N Avapovr Unopei va TipoKaAEoel éva SUOKOAO TA&idL oTn peTd BAvaTo Cwn)
yla Tov anobavovta.®

Evw oulntape, pia ard TIc mpwTeg MANpodopieg mou polpdaletal padi pou gival 0 TIPAKTIKOC
AOYOC Tou kavel Toug MNMakioTavole TNG PWTNG, Se0TEPNG I TPITNG YEVIAC VA AvAAapBAvVOLY
autd TO Teleutaio petaBavatio Ta&idl. To povadikod a&loCNUEIWTO  POVCOUAUAVIKO
vekpotadpeio otnv EAGSa Bpioketal otnv 1OAN TNe KopoTnvng, oTn BopEloavaToAlK)
TePIOXN TNC ©@PAKNG, N OTIoIA EXEl CNUAVTIKO UOVCOLAPIAVIKO TTANBUOPO. TO HOVCOUAUAVIKO
vekpotadeio KopotnvAg eival To peyaAUTEPO HOVCOUAPAVIKO VEKPOTAPEID OTO EAANVIKO
KPATOC Kal xpnolgortoleital yia mavw and 200 xpovia. Qotoéoo - onwe avapepel o Hus-
sain kata T Sldpkela NG cL{ATNONG Pag - PpiokeTal oe AnOOTACN PEYAALTEPN TWV 7
wpwv odrynonc ard tnv ABrva (rmepirou 800 XAOuETPA). EmmAgoy, unépxouy HIKPOTERQ
HOLOOLALAVIKA vekpoTadeia otnv ABrva, otn Oeccolovikn kal otnv Kpntn, aA\&
avTipgeTwrtiCouv MPoBARuaTa Kupiwe 6oov adopd TN SIABeCOTNTA XWPWV TadNG Kal TN
dlaThPENoN Twv TTIAPASOCIOKWY ICAQUIKWY TAPIKWY TIOOKTIKWV.

EpxopaoTe QVTIHETWITOL LE €Va TIPAKTIKO TIPORANUA oL dev adpopd POVO TNV TTAKIOTAVIKA
HOUOOLALAVIKA KOWOTNTA, AAAA KAl OAOUG TOUG HOLCOUAUGVOUG KATOIKOUG TNG EAANGOAG.
To “mov” Ba eival eival éva (ATNUA TOCO TIPAKTIKO OCO Kal ard AUTA TIOU TTPOKUTTTOLY
KaBnuepva oTIC CWES pag. Aev XwpAel TTOAOUC cuvaICONUATIOUOUC OTOV TOTIO Kal TPOTIO
NG TaPNG OE AUTEG TIC CLUVBNKEG. 2TNV MPOKEWEVN TEQITTWON TO TIPAYUATIKO TIPOBANUCa

6 O kavovag MPOoEKLPE APXIKA Ard TO KAUTO KAA TwV ApaBIKWV TEPLOXWY, AAAA ival arnodekTdS amnod Trn HOUCOUALIQVIKN
KOWOTNTA OE GAO TOV KOOHO.
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elval 0Tl ol vekpol Tipenel va TonoBetnBoly, mperel va “eTiaxtel” évag Tomoc yI' autolg.
ToTe eival mou To “edw” adeldlel Kat To “ekel” MPEMel va kKataokevaotel. EmmmAéov, oe
HETAVOOTEVTIKA TIEPIBANOVTA, Ol OIOKPATIKEC TAPIKEC TEAETOLPYIEC AvadEIKVOOLV TIC
SlapopeC PeETAED MPWTNG Kal SelTEPNG YeVIAC Kal TN onuaocia Tng mpoofacnc Xwpeic
QATTOKAEIOUOUC OTOV TOTIO TAPNAC, HAKPIA aTtd TNV TaTpida.

Niyec eBdopcdec vwpitepa, OSlaBalovrag yopw amd To Oeua NG PeTabBavatiag
pHETAVAOTELONG, €Teoa TIAVW O HIa evOlaPEPOLOA PEAETN OXETIKA HE TIC TAPIKEC
poTIuNoelC Twv Mourides, piag aipeong 2o0dt arod TNV ZeveydAn. 'a Toug Mourides N Tagn
oe vekpoTtadeia rou dnuiovpynoe o 1BPLTAG Toug, Cheik Amaduo Bamba, anoteAel eyydnon
yla TO TEpaopa oTov Tapadelco. MaTi va ermbupel karmolog va Tadei aA\oL; EEnywvtag TNV
arokAivouoa mpoTipnon Twyv Mourides, o ocuyypadeac Ato Kwamena Onoma pixvel ¢pwae
oe pla eEelloodpevn avTiAnygn Tou “TOMoL KaTaywyng” TIoL XapakTnpiCeTal ard TNV apyn
peTABaon and evav KaBIEPWUEVO TOTIO KATAYWYNG OE VEOUC. YTIAPXEL KAl pia GAAN TTITUXN
TOL BEPATOC TIOL eival KATA KAMOLOV TPOTIO TIO CNUAVTIKA artd TN BeBaidtnta 611 Ba ndel
oToV MaPAdELco, Kal auTr dev eivatl GAAN ard tny eyyuTnTa oe {WVTA PEAN TNG OIKOYEVELQC.
2€ éva TIOATIoUIKO TIEPIBAANOV TIou Sev €xel EexAoel ToV PONO TNG QVTIMPOCWITEIAC TWV
VEKPWV, N YEITVIQON Pe TA PEAN TNG OIKOYEVELQS Ba evBappLVeL TOV POYOVO VA TapeUBaivel
OTa OlKoyevelaka (nTruata. AvtiBeTa, TO va eival pakpld umopel va onuaivel 0Tt 8a Eexaoet
€0KOAA TOUG CwvTavolg cuyyevelg Tiou Ba propodoav va erwdernBoly, katd Kapoug,
anod pla apeppaon.

‘Etol Aomdv, nperet va Bpebel €vag TOmoG yla To AToUOo TIou €xel EeBAvel, AauBAvovTag
LTTOYN TOLC MAPAYOVTEC TIOL SIAPIoPGUWVOVTAL OTO TIAAICIO OAWV TWV CNUAGCIWY TIOU UTTOPEL
va A&Bet n AeEn “tomog”.

Muwa npétaon ywa pia avri-yewypagia
O1 woTopiec ¢ Emilie kat TNG ¢iAnc ¢

H 1otopia tng Emilie eival n 1oTtopia plag mMoATKAG MPoodLylocas ard v Toupkia mou
eykateAelbe T xwpa padi pe Tov o0CLYO TG, LMO To POROo TIBAVAC SIWENG Ao TIC APXEC
™Me Aykupag, 6tav TOo OVOUA TNG CLUPMEPNADONKE O KATOAOYOLG ATOPWV TIOUL Eixav
XOPAKTNELOTEl WG AVTIaAOL TNG KLUBEPVNONG.

Evw pnoloe pe tov Adrian yia TNV onuacia Tou owpatog Twv peTavacTtwy, n Emilie
BupunBnke TNV loTopIa PIag GIANg t™C, emtionc TOLPKAAAC TIPOCPUYICOAS, TIOU EYKATENEWE
NV natpida ¢ adrvovTag Tiow NG TPEIS YIOUG.

Kata tpayikd Tpdmo, o €vag yiog mebave katd tn SIAPKELD TOL TAGIOIL TOU, eV TESIWKE
va OLVAVTACEL TN PNTEPa Tou otnv EAAda. H pntépa Tou népace eBdopddec avalnTwvTag
TO TITWHA TOL YIOU TNC, TMPOCTIABWVTAC va eEaodaicel TNV LTIOOTAPIEN TwV ApXWV. MOAIC
Ta katapepe, BPEBNKAV 6 MTWPATA XWPIC TAUTOTNTA pAdi pe auTd Tou SIKOL TNG ylov. AGoL
Tov €Bae otnv ABrva, TIPOKEILEVOL VA TOV EXEL KOVTA TNG, N UNTEPQA €UaBe OTL Evag GANOC
ard ToUC YIOUG TNG, TIOL OTO PETAEL eixe peTavaoTteloel otnv EABeTia, €ixe appwoTroet
TOAU. Bprike TOTE TOV €QUTO TNC PORACUEVO AVAPECA OE TPEIC XWPEC, AVAPECSA OTOUG
TPEIC YIOUG TNG: QUTOV TOL €ixe dUYEL ard auTOV TOV KOO0, TOV SENTEPO MOV TIAAEVE PE TNV
QaoBgvela Kal TOV TEAEUTAIO TIOL TIEPINYEITAL OTIC TPOKAACELG pIag CwrG oTnv Toupkia, pag
XWwpag and tnv oroia ot {dlol ol YoVeic Tou €huyav avalnTwvTag cAAOD KATapuyLo.

AvetdptnTa amnd 1o e Ba efeAxBel N Cwr) ALTAC TNG yuvaikag Kal oL To pEAMoV Ba
Vv odnynoel, N ABriva Ba éxel yla mavta évav akAovnto decud pe Tov vekpod yio Tng. H
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TIAPOLCIA TOL EKAIMOVTOC, AV KOl CWHATIKA artwy, adrvel otoug (wvTtavolc evav TIOADTIHO
XWPO YA va ETIOTPEPOLY - PIa AloBnon Tou AVAKELY, pIia AyKLPA PECA OE Evav KOOUO TIOU
aradel SIapKWG.

To va vroPiBaloupe TOUC veKPOUS POVO oTn SIACTAcN TNG WUVAUNG amoTeAel pla akpaia
armAoVOTELON 0 CUYKPION HE TOV TIPAYHATIKO TOUC POAO OTIC KOWVWVIEG pag. Oa ATav iowe
evlladEPOV VA ETIXEIPHOOLUE EVaV ETTAVATIPOCSIOPIOUO TNG Yewypadiag Tou KOCUOUL OE
OXE0N pe auTd TIOL AMOPAKPUVETAL, VA GAVTACTOUHE TOV XAPTN TOU KOOUOU HE TIC POEC
TNG PETAVACTELONG, AAAG KAl TIC POEC TNG ETUCTPOPNC yia va GTACOLV OTOV TOTIO TIOU
Ba BapTolv. Ard autrh TNV anoyn, oe €vav KOO0 oLVEXOUC KIVNTIKOTNTAG, AVAYKAOTIKNAG
N eTAEyPEVNC, Ol VEKPOI €pxovTal va emPBeBaiwoouy OTL LITAPXOLY TOTIOI OTOLC OTIOIoUC
QvAKel Kaveic- yivovtal Ta vekpd TouC cwpata otabepd onueia oe pia yewypadia tne
pyetartoriong. Katd pia évvola, amoteholv pla urdyela avTl-yewypadia, mou mapouotadel
WOTOOO pIa BepeAludn, eripovn SiloTacn, 60O ATTIOUAKPLOPEVN KAl av gival.

Mia aképn onpeiwon

Ano otav Eekivnoe autod To TIPOTCEKT, NPBE Eava 0TO HLUAAG POUL Pia TPOOWTTIKY avauvnaon.
Tnv popdlopat edw we TNV SIKN oL CUPPBOAR OTN CUANOYN IOTOPWWY TOL Adrian Kat PLag Kal
fitav To soundtrack Twv oKEPeWVY PoL KATA TN SIPKeIa AUTNG TNG SLadIKaoIag.

H Norma, n yiayi& pou, yevrnonke oto lMitoproupyk tTne MNevouABavia to 1908. Htav kopn
evog veapol Cevyaplol EKTOTIOMEVWY ITOAWY TIOL PETOKOIOE OTIC Hvwpuéveg MoAreieg
OTIC apxeg Tou 200V aiwva. Mevvnuévn otic HIMNA, peydAwoe oTn cuvexela otnyv ITalia pe
TNV UNTEPQA TS POVO, adol ol yoveilg TnG anoddacioay va (hoouy xwplotd. Qotdoo, n Nor-
ma dlatrpnoe oe OAN TNG TN Cwr) évav IoXLPO SEOPO E TNV OIKOYEVEIA TNG OTO EEWTEPIKO.
O natépag g emneotpePe otnV ITOAQ pepika xpdvia TPV arod Tov Bavatd Tou Kal Twpa
elvalr Bappevos oto Xwpld Tou yewnenke. Alya xpovia Tipv arnod Tov Sikd g Bavato, n
Norma &exkabdploe 6Tt NBeAe POVO TIAACTIKG AOLACDSIA OTOV TAPO TNG. ATIOAGYNCE TNV
andédaor NG eEnNywvtag OTL Ta aAnBiva “EeBwplalouy” Kal TOTE 0TA PATIA TwV avBpwIwy
oL TePTMATOLV OTO vekpoTadeio Ba daivetal 6TL eival Eexaopévn amd TOUG OIKEIDLG TNC.
Ta ayarmnpéva e AouAodd1a \Tav Ta avBoupla, KATAKOKKIVA PE EYAAO OTIAOIKA KAl TIOAG
npaciva GLAA YOpw YUPW YA va Kavouy avtiBeon. Eival éva moAD eviunwolakd AOLAOLAL,
OTWE NTAV KAl N ylaylda pou.

‘Otav oképTopal TNV anoddacn TNS Kat TNV MPOCEYYIoH TNS ArévavTl otny ARen Tou Bavartou,
avayvwpilw Tov 1oXLPO Kal PaxNTIKO XapakThpa tnG. Opwg, Tautoxpova, Bplokw OTL Ta
MAQOTIKA TNG AouAoLSdIa gival n Audia AiBog evog KOGHOL TIOL LTTAYOPEVETAL Ao IOEEC TIOU
pag éxouv oTeproel pla Bepeliwdn dldotaon, TNV oroia To €pyo Tou Adrian pac KaAet va
QVOKTAOOULE.
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